‘Nothing’s Changed’ by Tatamkhulu Afrika

           COMMENTARY

(1) Simple title- forces reader to ask questions

(2) Many monosyllabic words with hard vowel sounds to create feeling of hardship and pain, suffering

(3) Feeling of neglect suggested

(4) Poet feels natural affinity with landscape – cannot disassociate himself from it

(5) Early signs of the underdog

(6) Place has no identity as yet – could be anywhere

(7) Poet feels close to natural landscape which is friendly not hostile

(8) Use of commas to force reader to picture the scene clearly – slows down the pace

(9) Sudden change of mood – coldness, bureaucracy – destruction of individual identity – numbers not names – almost sinister

(10) Sense of the past suggested with the poet’s description : his whole being knows the place intimately but there is a sense also that something has been lost

(11) List using anaphora, repeating the same phrase for effect – here to build up intense anger from a feeling which is neutral

(12) Powerful metaphor of heat used to convey intensity of the anger felt – and the first indications that this poem is a song of protest – we now have a sense that this is not England.

EVIDENCE

      ‘Nothing’s Changed’

‘round’  ‘click’  ‘thrust’  ‘cans’

‘crunch’

‘bearded seeds’ ‘cans’  ‘weeds’

‘thrust bearded seeds into trouser  

 cuffs’

‘trodden on’

‘amiable weeds’

‘District Six’

‘and the skin about my bones’

‘and the …’

‘hot, white, inwards turning anger    

 of my eyes’

(13) Impersonality of the building described – it has no name and we have to read to the end of the stanza to find out what it is – disapproval

(14) Harsh-sounding adjective to describe restaurant

(15) Unattractive verbs also used to depict appearance of building

(16) Clear indication that the building is considered alien and out of place in the surroundings. Simile reinforces this

(17) Landscape seen in positive terms – now has identity

(18) Head waiter at the door seen almost in terms of a prison guard – memories of Apartheid still smart – effective metaphor

(19) In theory this restaurant is for anyone – this poem was written after Apartheid had been abolished (1991) – but poverty separates the poet from the clientele of the bar, so that only whites visit

(20) Poet’s feelings reinforced by the break in the fourth stanza which highlights the message of the poem summed up in the first two lines of this stanza : Apartheid still exists in all but name. Through poverty and deep-rooted prejudiced attitudes, the blacks are inferior

(21) The poet changes to the First Person Singular. Having described the situation in the third person, he now shows his personal empathy as he takes on the persona of the underdog : the black man

‘it’

‘brash’

‘flaring’  ‘squats’

‘name flaring like a flag’

‘incipient Port Jackson trees’

‘guard at the gatepost’

‘whites only inn’

‘No sign says it is :

 but we know where we belong’

‘I press my nose’

(22) The image of the ‘glass’ which first appears at the start of stanza three occurs again. Glass shows partition, segregation, but it is also transparent. You can see what you do not have and this adds to the bitterness and anger

(23) The third stanza gives us a picture of the exterior of the inn, the fourth tells us something about the inside. Each image builds up a picture of excess, affluence

(24) The whole of stanza five describes the eating conditions of the blacks. The contrast with the whites restaurant is glaring. All the images are unattractive and debasing. All this is imagined as the poet continues to look in at the prodigality of the white inn

(25) The poet feels repulsed by the affluence he has seen and he cannot bear to look upon it anymore

(26) The black man is reminded of his past : the Apartheid years, when he was young. His childhood hurts are still very much alive

(27) The image of burning echoes lines 15-16 but this time his anger develops into violence

(28) The end of the poem recalls the violent fight against the white Apartheid system of the 1950s and 60s where riots were rife

(29) The repetition of the statement of the poem’s title is self-explanatory. It serves to reinforce the futility of the ‘New South Africa’

(30) Free Verse allows the poet freedom of expression

‘I press my nose to the clear panes’

‘crushed ice white glass, linen falls’

‘plastic table’s top’ ‘wipe’  ‘spit’

‘I back from the glass’

‘boy again’

‘Hands burn’

‘a stone, a bomb’   

